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IN TWO PARTS 


THIRTY-FIFTH YEAR SEPTEMBER, 1948 NUMBER SEVEN: PART ONE 


IN MEMORIAM 
ALWIN CHARLES ERNST 


It is with great sorrow that the Trustees of The 
Cleveland Museum of Art record the death of Alwin 
Charles Ernst on May 14, 1948. A member of the 
Advisory Council from February 8, 1939, until his 
death, he had a real appreciation of the Museum as 
a service organization, and was loyal in supporting 
its cultural activities in the community. At the time 
of The Great Lakes Exposition his cooperation was 
invaluable in making possible the great exhibition 
held in the Museum. He was a generous contributor 
to the General Endowment Fund and, by reason of 
his gifts, was elected a Fellow in Perpetuity in the 
Museum. 


A HEAD FROM THE LUNG MEN CAVES 


From about A.D. 200 to 600 a large part of the section of the 
world now known as China was going through a period of 
remarkable turbulence. It is not easy to realize from this dis- 
tance through time and space that China not only was fre- 
quently divided into various small kingdoms but also was often 
ruled by non-Chinese. During the epoch under discussion there 
were numerous nomadic tribes of different stocks—Hsiung-nu, 
Mongol, Tungus, Turk—who were constantly fighting both 
amongst themselves and with the Chinese, and occasionally one 
or the other of them would gain supremacy over a large piece 
of the territory for a more or less extended length of time. 
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Thus it was that the Wei people gained the ascendancy in 
northern and northwestern China and established what is called 
the Northern Wei Dynasty, 386-535. They were of Turkish 
stock and are known as T’o-pa (Toba) Tartars. It is interesting 
to note that although the Chinese occasionally adopted some 
practice of their conquerors, such as fighting from horseback 
instead of from chariots, their civilization was so far superior 
that they gradually assimilated their masters. In this way 
China continued down through the centuries, even though 
technically there was sometimes no such country, until today all 
the products of all the peoples of the area are referred to as 
Chinese, regardless of who was running the country at the time 
of production. 

In the early centuries of the Christian era Buddhism was 
introduced into China from India and gradually managed to 
obtain a hold, until under the Northern Wei Dynasty it sank 
its roots and burst into bloom. The most obvious manifestation 
of this efflorescence is the profusion of sculpture that still 
remains, most of it having come from cave chapels. There are 
numerous congeries of these caves, but the one of greatest 
interest from the point of view of this article is that of Lung 
Mén (i.e., Dragon Gate), near the city of Loyang, Honan, which 
became the capital in the year 494. Here pious Buddhists 
pierced the face of a mountain of rock with a great number of 
caves, leaving in relief, both high and low, a myriad deities and 
attendants, in accordance with the dictates of the dogma. Over 
several centuries priests, monks, and laity must have lent their 
hands to the hewing out of this sacred spot, which has been 
likened to a great Gothic cathedral. Unfortunately, subsequent 
depredations, most of them within recent decades, have re- 
moved the great majority of the sculpture, which is now 
scattered over the world. Originally all these statues were 
painted with the colors indicative of the functions of the 
divinities represented, but nearly all the pigment has fallen off 
and the remainder has faded, so that even if the site were 
sculpturally intact, the original glory would have vanished. 

It is possible, nevertheless, to gain some idea of the character 
of the initial display from examining photographs taken on the 
spot together with objects, or photographs of objects, now in 
various collections. In this way one discovers that there is wide 
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variation in sculptural achievement; in other words, that the 
statues were by no means all carved by sculptors. Many were 
evidently done by recent converts to the faith who had more 
enthusiasm than skill, but since they fitted into an over-all 
pattern, they served adequately as religious symbols. Most of 
the figures were certainly produced by sculptors, and a few 
were turned out by men who today would be called geniuses. 
One of these last is reproduced on the cover of the Bulletin 
It is unfortunate that only the head remains, having been 
hacked out of a background of hard, black stone. Yet it is 
enough to give a fair indication of the caliber of the whole. It 
represents a bodhisattva,? probably Kuanyin, the Chinese 
adaptation of the Indian AvalokiteSvara, who later became 
feminized as the Chinese Goddess of Mercy. AvalokiteSvara 
was an emanation of the Buddha Amitabha, whose image 
always appears on the front of the crown of the bodhisattva. In 
the present instance enough paint remains to show that a figure 
was once depicted on the foremost petal of the crown, and it is 
probably not too broad a guess that it represents Amitabha. 
Enough of the paint still adheres to show that there was orig- 
inally an undercoat of white gesso, to which a deep red was 
applied. If there were other colors, they have disappeared. 
The sculpture itself bears the earmarks of the early sixth 
century, with its “archaic smile” and high-arched eyebrows. 
But there is no simper. The smile relaxes the face into a natur- 
ally peaceful pose that detracts in no way from the feeling of 
inner contemplation suggested by the almost-closed eyes. No 
more accomplished rendition of mystical sublimity in Chinese 
sculpture is known to the writer. HOWARD C. HOLLIS 


A FLOUNCE OF POINT D’ ARGENTAN 


The lovely flounce of Argentan lace illustrated herewith has 
recently been given to the Museum by Mrs. Edward S. Harkness 
in memory of Mrs. Stephen V. Harkness. It is a welcome addi- 
tion to the Museum’s already important lace collection. The 
baskets of flowers, the central bush surrounded by flowers, with 


1 No. 47.492. Height 1644”. Purchase from the J. H. Wade Fund. The Museum possesses two 
other heads from Lung Mén: a fine Kuanyin of the Northern Wei Dynasty given by Mr. and 
Mrs. Ralph King in 1915, and a colossal Buddha of the T’ang Dynasty given by C. ‘I. Loo 
in 1923. 


* One who has attained to Buddhahood but remains on a lower level for the salvation of mankind. 
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gay little garlands hanging from the branches and the undulat- 
ing garland at the bottom, are all typical of the fully developed 
rococo style of the period of Louis XV and make certain the 
attribution of a mid-eighteenth-century date. 

This piece,’ which formerly belonged to the Empress Eugénie, 
and was acquired directly from her estate by Arthur Blackburn, 
of London, was probably made for one of the members of the 
court of Louis XV. 

Lace-making in France, like so many of the other industrial 
arts, owes its importance if not its origin to Colbert. It was 
under his patronage that the first lace manufactories were set 
up at Argentan and the neighboring village of Alengon in 1655. 
After a period of decline in the first half of the eighteenth 
century, the manufacture of point d’ Argentan reached its highest 
development during the reigns of Louis XV and Louis XVI and 
then came to an abrupt end with the Revolution in 1773. 

Technically and stylistically point d’ Argentan is very similar 
to the lace of Alengon, only ten miles distant, but is distinguished 
from the latter by a rather coarse hexagonal mesh which is 
worked over with a buttonhole stitch, whereas the Alengon 
laces have a ground of fine mesh, or réseau. 

DOROTHY G. SHEPHERD 


SALT-GLAZE PLATE, “BLOWING SOAP BUBBLES” 
The French artist, Frangois Boucher (1703-1770), in one of his 
paintings’ which at one time belonged to the collection of 
Comte de Bryas, successfully caught the spirit of fun in blowing 
soap bubbles. In this oil, a boy and girl are shown leaning 
against a window ledge; the boy is entranced by the transparent 
bubbles which have just left the straw held by his pretty com- 
panion, dressed in her picturesque eighteenth-century costume. 
This canvas, or one like it, might very well have been the 
inspiration for the transfer-print decoration on a rare salt-glaze 
plate? which has been given to the Museum by R. Thornton 
Wilson, to be added to the collection which he has established 
in memory of his wife, Florence Ellsworth Wilson. 
1No. 48.111. Height 2534”; width 48”. 

l André Michel, Frangois Boucher, No. 1143; Haldane Macfall, Boucher (London: The Con- 
noisseur, 1908), “Soap Bubbles,” repro. p. 105. 

2No. 48.118. Diameter 814”. Illustrated on p- 165. A very similar plate, printed in red, is 
illustrated in Emil Hannover’s Pottery and Porcelain: I. Europe and the Near East, Earthen- 
a — a trans. Bernard Rackham (New York: Charles Scribner’s Sons, 1925), 
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In the print on the plate, the boy and girl, both more mature 
than in the painting, are leaning on a masonry wall upon which 
a jug, with straw therein, is conveniently placed. Bubbles are 
floating off into the air; the boy, however, seems to evince 
much more interest in the girl than in the fragile playthings. 
Apparently he is attempting to catch a bubble in his out- 
stretched hat while gazing adoringly into the eyes of his sweet- 
heart, a feat in itself. 

It is pleasant to associate the Boucher painting and decora- 
tion on the plate. Certainly it is a known fact that works of 
Boucher and other well-known French eighteenth-century 
artists were often copied by the pottery engravers. Consider- 
able variations were made, obviously necessitated by the reduc- 
tion in size; in many cases, however, details were purposely 
changed, the result showing, of course, the decorator’s orig- 
inality. 

The plate is not marked, and the transfer print is not signed, 
which 1s nothing unusual, for seldom does this ware have a 
factory mark and just as seldom does the print bear a signa- 
ture. The Liverpool works were particularly active in the field 
of transfer printing; and many of the Staffordshire potters sent 
their wares to Liverpool, there to be decorated by the competent 
staff of workers. Probably this unusual plate was printed there 
and it is an especially fine example of transfer printing, a 
technique associated more generally with Staffordshire lead- 
glaze wares, more rarely with salt-glaze pieces. 

HELEN S. FOOTE 


“PORTRAIT OF A LADY IN A RUFF,” BY FRANS HALS 
At the time of the showing in Cleveland of the pictures from 
the Berlin Museums, there will be exhibited the Cleveland 
Museum’s latest acquisition, the ‘Portrait of a Lady in a 
Ruff,”? by Frans Hals (1585-1666), purchased from the income 
of the J. H. Wade Fund. As part of the notable collection of 
the Baron Alphonse de Rothschild, this picture, like those of 
the Berlin Collections, experienced the vagaries of the War. 
On May 14, 1945, it was announced, according to the 
Illustrated London News* “that the Allies had found on the 


I No. 48.137. Height 27%”; width 21%”. Ex. Colls.: Baron Anselm de Rothschild, Vienna; 
Baron Albert de Rothschild, Vienna; Baron Alphonse de Rothschild. Exh. in Vienna World 
Exhibition, 1873. Illustrated in color on pp. 166 and 167. 


2 Vol. 207 (July 7, 1945), No. 5542, repro. p. 24. 
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Loser Plateau, in Austria, hidden in a salt-mine, a huge collec- 
tion of art treasures, including the Rothschild Collections ob- 
tained from Paris during the occupation. Recent examination 
of Hitler’s library at Berchtesgaden has revealed certain port- 
folios which show precisely and with characteristic German 
thoroughness what was the intended fate of these collections.” 
The portfolios, in which the new Museum acquisition is men- 
tioned,’ list separately the collections of the Barons Louis and 
Alphonse de Rothschild under a singularly naive heading, 
“Verzeichnis der von den Staatlichen Kunstsammlungen erbetenen 
Gemalde aus der Sammlung Alphons \or Louis) Rothschild.”* 
Many of the pictures were destined for the Gaumuseum, Linz, 
that brain child conceived by Hitler’s Nibelungen ambition; 
others were earmarked for the Gemaldegalerie, Vienna, among 
them the Museum portrait. In due course these many objects 
were returned to their rightful owners. 

The new Museum accession is hardly known and has been 
rarely seen. Only once in the last hundred years, in Vienna in 
1873, has it been publicly shown, and the only place it is listed 
is in the Catalogue raisonné® of C. Hofstede de Groot. It is there 
described as a portrait of a well dressed woman wearing a lace 
cap and a ruff, and holding in her hand a red and white hand- 
kerchief. It is inscribed: AETAT SUAE 41 ANNO 1638. 

Of medium size,' it is a masterly example of Hals’s work 
during the 1630’s, the height of his career. The modest descrip- 
tion in no way does justice to the brilliance of the picture, 
which is in a perfect state of preservation, and exhibits all the 
bravura which identifies the painting of Hals. Undoubtedly 
Hals possessed one of the most uncanny capacities of any artist 
for attaining an actual likeness of his sitters, although he did 
not achieve the penetrating character analysis of either 
Rembrandt or Velasquez. Hals in “The Portrait of a Lady in a 
Ruff,” like Rubens in the Museum’s recent acquisition, 
“Isabella Brant,”® has executed a portrait of richly sensuous 
effect and a startlingly lifelike aspect. Hals’s technique involved 
rapid brushwork and the use of strong contrasts of color even in 


3 See illustration in this Bulletin, p. 168. 

4“Inventory for the State Art Collection of Pictures obtained from the Alphonse for Louis] 
Rothschild Collection.” 

5 Vol. III: Frans Hals, No. 398. 

6 See The Bulletin of The Cleveland Museum of Art, December, 1947, Pp. 247- 
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SALT-GLAZE PLATE: BLOWING SOAP BUBBLES 
English, Staffordshire, about 1760-1770 


Gift of R. Thorton Wilson in Memory of His Wife, Florence E!lsworth Wilson, 1948 
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1 JAR 3 Ital. Casonmaler Ende 1500 Gemaldegalerie Wien 
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his ranges of blacks and grays, by which means he succeeded in 
conveying the closest of semblances to the textures of lace, silk, 
linen, or metals. In the Museum portrait he manages such 
simulation in the bodice shot with gold thread; in the gold 
bracelets and ring and the pearls of the earrings; in the trans- 
parent, lace-trimmed cap and cuffs, the sharply defined appear- 
ance of the lace on the latter against the black of the costume 
contrasting with the seemingly casual manner in which the 
paint is splashed on. With the same virtuosity Hals has 
indicated modeling by his treatment of the highlights in the 
flesh tones of both face and hands. 

Hals was born in Mechlin or Antwerp,’ probably in 1585, 
the son of a clothmaker who moved to Haarlem shortly there- 
after, drawn thence either by the prosperity of the cloth 
industry, or for religious reasons. From about 1600-03 Hals was 
the pupil of Karel Van Mander, and thus was trained in the 
mannerism of the late Flemish sixteenth century. His earliest 
known portraits date from 1610-11, and were already tech- 
nically accomplished, showing a promise of further attainment. 
Hals was twice married, first in 1608, and again in 1617, two 
years after his first wife’s death. His first large commission 
came in 1616, the “Repast of the Officers of St. Jorisdoelen in 
Haarlem.”® This canvas, in which twelve individual portraits 
are assembled, is careful in draftsmanship and finish and spirited 
= character. It led to other such commissions, in 1624, 1627, 

633, 1637, and 1639. Shortly after 1616, Hals appears to have 
bean in Antwerp, where he encountered Rubens’s double 
portrait of the artist and his wife Isabella Brant, and was led 
to make a similar essay in portraiture. By the 1620’s Hals was 
already a portrait painter of reputation. Of this period are “A 
Little Girl With Her Nurse’”’ in the Berlin Collection, as well 
as the remarkably fine pair of portraits in the Louvre of Paulus 
and Catharina Van Beresteyn.® The range of Hals’s subject 
matter was restricted to portraits and figure subjects, many of 
the latter fisher and tavern folk; a series of the latter, done in 
the ’20’s, includes ““Younker Ramp and his Sweetheart,’”* of 
the Metropolitan Museum; “The Rommelpot Player” of the 


TW. R. Valentiner, Frans Hals Paintings in America (Westport, Conn., 1936), p. 2. 


8 Illustrated in Klassiker der Kunst in Gesamtausgaben, Vol. 28 (Frans Hals), Berlin and Leipzig, 
1923. 
9 All pictures so marked are in the exhibition of “Masterpieces from the Berlin Museums.” 
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Art Institute of Chicago; and the “Singing Boy with a Flute’”® 
from Berlin. The dashing style of these pictures and their 
broad technical achievements tended to be increased in his 
later portraits, but in such a famous early example as the 
“Portrait of an Officer” (“Laughing Cavalier’’)® of the Wallace 
Collection, London, Hals virtually accomplished a tour de force. 

The height of Hals’s career was reached in the 1630’s when 
his output included, besides the recent Cleveland accession, 
two half-length portraits from the Berlin Collection called, 
“Portraits of a Young Man and a Young Woman,’” and a fine 
similar pair in the Frick Collection.* To this period, also, be- 
longs the ‘Malle Babbe” (“The Witch of Haarlem’’)® from 
Berlin. Perhaps the nearest in type to the Cleveland picture is 
the “Portrait of a Woman,’”® once in the collection of the 
Count de Ganay. The sitter in the Cleveland picture and the 
de Ganay might be the same individual. 

In the portraits of the 1640’s and later, Hals’s palette became 
more silvery, with color suggested rather than used; he simpli- 
fied the detail, achieving in such examples as the “Bodolphe’’® 
and “Madame Bodolphe,’’® once in the Morgan Collection, 
great penetration of character. In the late pictures, like the 
“Portrait of Tyman Oosdorp’”® from the Berlin Collection, the 
shadows are painted in in almost absolute blacks, a use of 
chiaroscuro which at once suggests that of Rembrandt. Among 
the last of Hals’s works were the two Regent pictures. 

Though far from being the genius that Rembrandt was, 
Hals, together with Vermeer, was a leader of the Dutch School 
of painters in their most brilliant years in the seventeenth 
century, a fact to which the new Museum accession bears 
ample witness. HENRY S. FRANCIS 


A RUBY-GLASS POKAL 


A ruby-glass cup with cover, or a poka/,' has been given to the 
Museum by Mrs. S. Prentiss Baldwin on her ninety-fifth 
birthday. This tall, decorative piece is fashioned of heavy glass, 
rich in color; and it is decorated with a panel of white ground 
glass on which an antlered stag and does are shown against a 
wooded landscape. 

Technically, the outer surface of the glass is stained in color— 


1No. 47.274. Height with cover 2334”. Illustrated on inside back cover. 
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and red is perhaps the most popularly associated with Bohemian 
glass; when cut through, the underlying white glass is sharply 
defined against the colorful background. Sometimes the result- 
ant white is further embellished with engraving; sometimes it is 
left unadorned. Both of these methods are used on this poka/, 
for opposite the scenic decoration, there is a medallion of clear 
glass, almost like a porthole, cut into the thick wall of the cup. 
This acts like a magnifying glass in reverse; the deer, trees, 
and stream are condensed into a compact and realistic picture, 
neatly framed by the outlying red. The base, cup, cover, and 
finial are all faceted, an expedient arrangement of planes which 
immediately produces a lively sparkle throughout the whole 
piece; the thick-petaled edges add further play of light to this 
pleasing refraction. HELEN S. FOOTE 


MASTERPIECES FROM THE BERLIN MUSEUMS 


EXHIBITED AT THE MUSEUM OCTOBER 6 THROUGH OCTOBER 22 


Cleveland is fortunate in being one of the centers of the country 
in which the paintings from the Berlin Museums will be shown. 
They will be exhibited here from October 6 through October 22. 
In the spring of 1945, as the United States armies advanced 
in Germany, they found a huge cache of art objects in a salt 
mine at Merkers, among which was an outstanding group of 
paintings, the finest from the collection of the Kaiser-Friedrich- 
Museum and numerous examples from the National-Galerie of 
Berlin. Shortly thereafter, the group was brought to this coun- 
try for safekeeping and stored in the vaults of the National 
Gallery, Washington, D. C., until such time as it could be 
returned in safety. Such arrangements have now been made, 
and of the two hundred examples, half have already recrossed 
the Atlantic. Before leaving Washington they were shown this 
spring in the National Gallery to a record attendance. The 
remaining ninety-seven constitute the present exhibition, 
which has been made available through the Department of the 
Army, on the approval of General Lucius D. Clay, United 
States Military Governor of Germany. An entrance fee of 
twenty-five cents is being charged, to be used for the German 
Children’s Relief Fund. 

The opportunity is unique. Never before has a comparable 
assemblage of paintings from afar been shown in this country. 
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The group includes early German pictures rarely seen outside 
Germany, as well as early Dutch, Flemish, and French examples. 
There are fifteenth-century Italian pictures, works by such 
artists as Bellini, Botticelli, and Carpaccio. Correggio and 
Titian, of the sixteenth-century, are represented, the latter by 
five examples, including a “Portrait of the Artist’s Daughter 
Lavinia” and a “Self Portrait.” The exhibition comprises, also, 
fine seventeeth-century Dutch pictures with nine Rembrandts, 
including the “Man with the Golden Helmet,” and six super- 
lative Hals’s. There is also a fine Velasquez portrait. All paint- 
ings in the exhibition are illustrated in a special catalogue 
published by the Cleveland Museum and available at the Sales 
Desk. HENRY S. FRANCIS 


DEATH OF EDMUND McCAFFREY 


It is with regret that the Museum announces the death of 
Edmund McCaffrey on May 24, 1948. Mr. McCaffrey came to 
the Museum on February 16, 1933, as Assistant Captain of the 
Guards. He was made Captain of the Guards on January 13, 
1939, which position he held until he was placed on pension 
May 1, 1944, because of ill health. His pleasant personality, 
his tact and understanding made him an admirable person for 
his position. Many will remember his gracious greeting as they 
entered the main door of the Museum. 


A CORRECTION 


In the article, ““Recent Accessions of French Books,” in the 
June, 1948, Bulletin, p. 113, line 15, apropos of Le Livre de 
merveilles du monde, read “from a thirteenth-century Persian 
manuscript” instead of “from a fifteenth-century Persian 
manuscript.” 


MEMBERSHIP ENDOWMENT FUNDS 


The Trustees of the Museum at a meeting in 1937 voted to 
create a new form of Membership Endowment Fund, whereby 
all those who had qualified as Life Members and Fellows for 
Life by contributions of cash, might, upon continuation of 
annual contributions of $100.00 or more, set up in perpetuity 
special funds, either in their names or as memorials to others. 
While Life Memberships expire at the death of the member, 
these endowment funds preserve the name of the donor in 
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perpetuity and remain intact as a source of income to the 
Museum. 

At the end of 1938, there were fourteen such funds. At the 
end of February, 1948, there were sixty-six. These funds con- 
tinue to make a most important contribution, helping the 
Museum to meet the increasing demands for its services. A list 
of the funds established up to July 9, 1948, follows: 


Anonymous Membership Endowment Fund.................2055 $2,082.94 
S. Prentiss Baldwin Memorial Membership Endowment Fund..... 1,100.00 
George T. Bishop Memorial Contributing Endowment Fund...... 600.00 
Alfred M. Bonhard Memorial Contributing Endowment Fund..... 600.00 
Arthur L. and Virginia Brockway Contributing Endowment Fund.. 500.00 
Myrta Jones Cannon Membership Endowment Fund............. 11,954.08 
Alvah Stone Chisholm Memorial Membership Endowment Fund.. 1,700.00 
Harold T. Clark Membership Endowment Fund................. 2,250.00 
Mrs. Harry J. Crawford Membership Endowment Fund.......... 1,625.00 
Harris Creech Membership Endowment Fund..................- 1,400.00 
Elizabeth Brainard Thomson Denison Memorial Membership 

Edwin A. Dodd Membership Endowment Fund...............+. 2,250.00 
Alton C, Dustin Memorial Membership Endowment Fund........ 2,900.00 
Howard Parmelee and Maud Stager Eells Contributing Endow- 

Sam W. and Florence Taylor Emerson Contributing Endowment 


Adolph J. and Esther S. Farber Membership Endowment Fund... 1,100.00 
James Edward Ferris Memorial Contributing Endowment Fund.. 500.00 
Mr. and Mrs. Walter L. Flory Contributing Endowment Fund... 500.00 
Mary G. and Francis K. Glidden Memorial Membership Endow- 


C. A. Grasselli Memorial Membership Endowment Fund......... 2,900.00 
Agnes Gund Memorial Membership Endowment Fund........... 2,000.00 


George Gund III, Agnes Gund, Gordon Gund, Graham de C. 
Gund, Geoffrey de C. Gund, and Louise L. Gund Membership 
Harold A. and Claribel D. Hallstein Membership Endowment Fund 1,200.00 
Howard Melville Hanna, Jr. Memorial Membership Endowment 


Coburn Haskell Memorial Membership Endowment Fund........ 2,300.00 
Elinor Irwin Holden Memorial Membership Endowment Fund... 2,900.00 
Helen Chisholm Hord Membership Endowment Fund............ 2,000.00 
Albert S. Ingalls Membership Endowment Fund................. 1,500.00 
Jane Taft Ingalls Contributing Endowment Fund................ 1,000.00 


Paul F. and Lucretia B. Ireland Contributing Endowment Fund.. 500.00 
Isaac and Jennie B. Joseph Memorial Membership Endowment 
1,100.00 


: 
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I. Theodore Kahn Membership Endowment Fund............... $1,700.00 
Ella Konigslow Contributing Endowment Fund................. 500.00 
George C. Lucas Memorial Membership Endowment Fund........ 5,065.90 
Malcolm L. and Lucia McCurdy McBride Membership Endow- 


Grace Harman Mather Memorial Membership Endowment Fund. . 1,500.00 
Katharine L. Mather Memorial Membership Endowment Fund... 1,500.00 
W. G. and Elizabeth R. Mather Membership Endowment Fund... 5,000.00 


Clara Mayer Memorial Contributing Endowment Fund.......... 600.00 
Frederick Metcalf Memorial Membership Endowment Fund...... 1,500.00 
Julia Severance Millikin Membership Endowment Fund.......... 395 50.00 
Fanny Hanna Moore Membership Endowment Fund............. 1,400.00 
Mrs. J. E. Morley Membership Endowment Fund............... 1,225.00 
Jeanie C. Murray Membership Endowment Fund................ 2,000.00 
Laurence H. Norton Membership Endowment Fund............. 2,400.00 
Robert C. Norton Membership Endowment Fund............... 2,400.00 
Harry DeWeese Norvell Memorial Contributing Endowment Fund. 800.00 
Marion A. Parsons Contributing Endowment Fund.............. 500.00 
Drake T. Perry Membership Endowment Fund.................. 1,500.00 
Mary B. S. Pollock Membership Endowment Fund.............. 1,300.00 
Eda Sherwin Prescott Membership Endowment Fund............ 2,100.00 
Franklin and Helen Elizabeth Rockefeller Memorial Membership 
Louis Rorimer Memorial Membership Endowment Fund......... 4,200.00 
Lillian Rosenbaum Memorial Contributing Endowment Fund..... 650.00 
Walter D. Sayle Membership Endowment Fund................. 1,100.00 
Mary H. Severance Memorial Membership Endowment Fund..... 5,000.00 


Samuel Paisley Shane Memorial Membership Endowment Fund... 3,000.00 
James A. and Elizabeth B. D. Smith Memorial Contributing 


Frank E. Taplin Memorial Membership Endowment Fund........ 1,900.00 
Mary Southworth Upson Contributing Endowment Fund......... 500.00 
George Garretson Wade Membership Endowment Fund.......... 6,300.00 
Miriam Norton White Membership Endowment Fund............ 2,400.00 
Roland W. White Membership Endowment Fund................ 2,100.00 
Walter C. White Memorial Membership Endowment Fund....... 2,300.00 


Lewis B. and Helen C. Williams Membership Endowment Fund... 1,500.00 
Captain and Mrs. Thomas Wilson Memorial Membership Endow- 


Clara Gordon York Membership Endowment Fund.............. 2,600.00 
$144,211.36 


Total Endowment Funds, 67 
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RUBY-GLASS POKAL 
Bohemian, Mid-XIX Century 
Gift of Mrs. S. Prentiss Baldwin on her gsth Birthday, 1947 
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CURATORIAL AND EDUCATIONAL 
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Section of Circulating Exhibits 
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Classes), GEORGE D. CULLER(Motion Pictures), 
THOMAS J. ELSNER (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs), GERTRUDE S. 
Hornunc (Special Activities), RUTH F. RUGGLES 
(Special Exhibits). 
Instructors: MARGARET F. Marcus, SALLY 
O'CALLAGHAN. 
Secretary: NANCY ABBOTT 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
In Charge, Mary L. Forses 
Assistant, OLIVE LopGE 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 

Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute A 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually . 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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ACTIVITIES FOR YOUNG PEOPLE 


Classes for Members’ Children 
SATURDAY MORNINGS BEGINNING OCTOBER 2 


Instruction in drawing, painting, modeling, and art appreciation, in Museum 
studios and galleries. Occasional stories and music for illustration and compar- 
ison; special auditorium programs. Games for younger children. Aims: cul- 
tural development and enjoyment for all; fundamentals for the few pros- 
pective artists. Classes are divided according to age levels from six to sixteen, 
and meet from g.30 until noon. Parents may attend lectures at the same time. 
(See courses for members.) 

Since attendance of all members’ children’s classes in recent years has 
exceeded the limitations of studio space, equipment, and teaching staff, it has 
been found necessary to adopt the following rules of registration: 

Children who have already been accepted will receive a duplicate registra- 
tion card, and must present this card for admission to the class in which they 
are registered. Others will be put on a waiting list in order of registration. 
When there is a vacancy in a class of children of a particular age, the place will 
be filled by the first name on the waiting list. Regardless of registration, places 
in the classes will not be reserved after the first meeting on October 2, 1948, 
unless the Membership Department has been notified of the children’s 
unavoidable absence and their intention of regular attendance. Because of 
the long waiting list this action will be necessary. 

There is a two dollar fee for materials. Call Membership Department for 
further information, GArfield, 7340. 


Advanced Classes 


A limited number of talented children are admitted free to Saturday morning 
advanced classes in art, regardless of membership in the Museum. 


Open Classes for Non-Members’ Children 


Free to all children over six years. Meets Saturday mornings from 9.00 to 
12.00 throughout the year, including summers. Information at the office of 
the Department of Education. 


Entertainments 


On Saturday afternoons from 2.00 to 3.00 p.m., beginning October 2, free 
entertainments for young people will be presented in the auditorium. These 
programs will consist of films, music, plays, marionette shows, and illustrated 
talks. Children under six not admitted; adults not admitted until 2.00 p.m., 
and only if seats are available. 

For further information, call the Department of Education. 


(Continued on Inside Back Cover) 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $2.00 per year. Single copies, 25 cents. Copyright, 1948, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912, 


: 


THE BULLETIN OF 


THE CLEVELAND MUSEUM OF ART 


IN TWO PARTS 


THIRTY-FIFTH YEAR SEPTEMBER, 1948  wumser sEVEN: PART TWO 


FRIDAY EVENING PROGRAMS’ 


MUSEUM AUDITORIUM FREE TO THE PUBLIC 


Lectures, Music, Films? 


(Starred events at 8.00 p.m.; others at 8.15 p.m.) 


*October 


October 8. 


October 15. 
October 22. 


*October 29. 


November 5. 
November 12. 
November 19. 
*November 26. 
December 3. 


December Io. 
*December 17. 


January 7. 


THE IRON MASK, a film starring Douglas Fairbanks, Sr., 
directed by Allan Dwan with Marguerite de la Motte. 


MASTERPIECES FROM BERLIN MUSEUMS, a lecture 
by William M. Milliken, Director, The Cleveland Museum 
of Art. 


PIANO RECITAL, by Emil Danenberg, Oberlin Conserva- 
tory of Music. 


LATIN AMERICA BEFORE CORTEZ: PRE-CON- 
QUEST CULTURES, a lecture by Florence Arquin, Chicago. 


THE USE OF THE FILM IN INTERNATIONAL UN- 
DERSTANDING, a lecture by Julien Bryan, with selections 
from some of his best films on travel and the arts. 


CHAMBER MUSIC, by the Baldwin-Wallace Conservatory 
Trio. 

VAN GOGH AS PAINTER AND DRAFTSMAN, a lecture 
by John Alford, The Rhode Island School of Design. 


DANCES OF INDONESIA, by Soekoro and his Indonesian 
Dancers, accompanied by gamelan music. 


FIJI, CANNIBAL LAND OF YESTERDAY, a lecture with 
color films, by Herbert Knapp, California. 


VAN GOGH’S PHILOSOPHY OF ART, a lecture by George 
Boas, Johns Hopkins University, Baltimore. 


VOICE RECITAL, by Sara Carter, New York. 


THE CABINET OF DR. CALIGARI, the German expres- 
sionist classic, shown with other early German films. 


HAITIAN MUSIC, SONGS, AND DANCES, a lecture- 
demonstration, by Jean Leon Destine, his partner and 
drummer. 


1 All events subject to change. See newspapers and monthly Museum Bulletins. 
2 An additional showing of each film will be given at 2.00 p.m., open only to Museum Members. 
Members receive first choice of seats at all Friday evening programs, before public is admitted. 
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January 14. 
*January 21. 


*January 28. 


CHAMBER MUSIC, by the Walden String Quartet. 


FLOWERS IN ACTION, a lecture with “time lapse” color 
films by John Nash Ott, Jr., Winnetka, Illinois. (Holden 
Lecture on Outdoor Art.) Given in cooperation with The 
Garden Center of Greater Cleveland. 


INTOLERANCE, the film classic by D. W. Griffith. 


SUNDAY AFTERNOON PROGRAMS 


FREE TO THE PUBLIC 


Auditorium Lectures and Other Programs 


(Starred events at 3.00 p.m.; others at 3.45 p.m.) 


*October 


*October 10 
and 17. 


October 24. 


October 31. 


November 7. 


November 14. 
November 21. 
*November 28. 


December 5. 


*December 12. 


THE IRON MASK, a film starring Douglas Fairbanks, Sr., 
directed by Allan Dwan with Marguerite de la Motte. 


MASTERPIECES FROM BERLIN MUSEUMS, two 
lectures each Sunday, 3.00 and 4.00 p.m., by Museum staff 
members. 


SAINTS AND ANGELS IN POLYCHROME: COLONIAL 
CHURCHES IN MEXICO, a lecture by Florence Arquin, 
Chicago. 


ROMANCE OF OLD ROSES, a lecture by Mrs. R. J. 
Thayer. (Holden Lecture on Outdoor Art.) Given in co- 
operation with The Garden Center of Greater Cleveland. 


ENGLISH CERAMICS AND THE WEDGWOOD TRA- 
DITION, a lecture by Edris Eckhardt, Instructor, The Cleve- 
land School of Art. 


SOCIAL LIFE IN THE 1880's, a lecture by Pauline Dakin 
Taft, Oberlin. 


DANCES OF INDONESIA, by Soekoro and his Indonesian 
Dancers, accompanied by gamelan music. 


CAMILLE, a film with Greta Garbo, directed by George 
Cukor. 


SOME RELATIONS BETWEEN THE ARTS, AS SHOWN 
IN THE AFTERNOON OF A FAUN, a lecture by Thomas 
Munro, Curator of Education, The Cleveland Museum of 
Art. 


FILMING THE ALASKAN OUTPOST, a color document- 
ary film discussed by its director, John Paul Miller. 
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December 19. 3.45 p.m.CHRISTMAS DANCE PROGRAM, by members 
of Dance Experiment. 


5.15 pm. COMMUNITY CAROLS, by Epworth-Euclid 
Church Choir, Elwin Haskin, Director; Wa-Li-Ro Boy Choir 
Association, Paul Allen Beymer, Director. (Sponsored by the 
Junior Council of the Museum and the Cleveland News.) 


January 9. MASTERS OF FLOWER PAINTING, ORIENTAL AND 
WESTERN, a lecture by Margaret Fairbanks Marcus, 
Instructor, Department of Education, The Cleveland Muse- 
um of Art. 


January 16. THE SHAKERS, THEN AND NOW, a lecture by Russell 
H. Anderson, Director, Western Reserve Historical Society. 


*January 23. FLOWERS IN ACTION, a lecture with “time lapse” color 
films, by John Nash Ott, Jr., Winnetka, Illinois. (Holden 
Lecture on Outdoor Art.) Given in cooperation with The 
Garden Center of Greater Cleveland. 


*January 30. INTOLERANCE, the film classic by D. W. Griffith. 
Gallery Talks 


Every Sunday afternoon, beginning October 3, there will be a talk in one of the 
Museum galleries at 3.00 p.m. on a subject to be announced. 


Radio-Phonograph Programs 
Sundays, from 2.00 to 5.00 p.m., the Class Room is open for visitors to enter 
and leave as they wish. Important broadcasts are played, and are supple- 
mented by musical recordings. Conducted by John R. Cartmell. 
Informal Organ Recitals on the McMyler Organ 
By Water Biopcetrt, Curator, Department of Musical Arts, The Cleveland 


Museum of Art. Beginning October 31, a half-hour of organ music will be given 
in the Garden Court every Sunday afternoon at 5:15. 


WEDNESDAY EVENING PROGRAMS 


FREE TO THE PUBLIC 


(Starred event at 8.00 p.m.; others at 8.15 p.m.) 


September 29. THE MODERN DANCE, a lecture by Doris Humphrey, 
New York. 


*October 27. DOCUMENTARY BRITISH FILMS, presented by British 
Information Services. Including productions by J. Arthur 
Rank and Paul Rotha. 
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November 10. CURATOR’S ORGAN RECITAL. 


November 17. CHRISTMAS DECORATIONS FOR THE HOME, by Mrs. 
Chester Cook, Lexington, Mass. (Sponsored by The Garden 
Center of Greater Cleveland.) 


December 1. CURATOR’S ORGAN RECITAL. 
January 12. CURATOR’S ORGAN RECITAL. 
January 26. APROGRAM, by The Fortnightly Musical Club of Cleveland. 


CLUBS AND COURSES FOR MEMBERS 


Members will be admitted free to the adult classes in the order in which 
registrations are received. Because of limitations of studio space, equipment, 
and teaching staff, registration is limited in all courses. In some courses, a 
small fee is charged for materials. Further information and registration at the 
Membership Department, GArfield 7340. 


COMPARATIVE AESTHETICS: HISTORIC STYLES IN VARIOUS 
ARTS, by Thomas Munro. (Credit at W. R. U. Graduate School.) Tuesdays, 
4-15-6.00 p.m., beginning September 21. 


SATURDAY AFTERNOON SKETCH CLUB FOR AMATEURS, by Price 
A. Chamberlin. Saturdays, 2.00-3.30 p.m., beginning October 2. 


SCULPTURE FOR THE AMATEUR, by Katharine G. Lange. Tuesdays, 


1.30-3.00 p.m., beginning October 12. (Clay modeling: fundamentals of 
technique and design.) 


CLAY MODELING AND CERAMICS: APPRECIATION AND PRAC- 
TICE, by Jo Natko. Wednesdays, 7.30-9.00 p.m., beginning October 6. 
(Designing, glazing, firing.) 

THE COLLECTING AND CARE OF HOUSE PLANTS, by Margaret 
Fairbanks Marcus. Wednesdays, 7.30-9.00 p.m., beginning October 6. Six 
meetings. 

THE PAINTING WORKSHOP: EXPLORING THE PAINTING ME- 
DIUMS, by George D. Culler, Wednesdays, 7.30-9.00 p.m., beginning 


October 6. (Fundamentals of technique; comparative study of museum 
examples.) 


PORTRAITS AND FIGURES IN WATER COLOR: A PAINTING 
COURSE FOR BEGINNERS AND ADVANCED STUDENTS, by Phoebe 
Flory Walker. Wednesdays and Fridays, 9.30 a.m., beginning October 6, 
(Fundamentals of technique; comparative study of museum examples.) 


PICTORIAL PHOTOGRAPHY: APPRECIATION AND PRACTICE, by 
Geoffrey Landesman. Wednesdays, 7.30-9.00 p.m., beginning October 6. 
(Criticism, demonstrations, individual projects.) 


ART APPRECIATION, by Marguerite Munger, Saturdays, 10.45-11.45 a.m. 
beginning October 9. (Illustrated talks and visits to special exhibits.) 
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MUSIC APPRECIATION: CHAMBER MUSIC OF BRAHMS, by Elwin 
Haskin, Saturdays, 9.40-10.40 a.m., beginning October 9. 


TUESDAYS AT ELEVEN, by Gertrude S. Hornung with guest speakers. 
Tuesdays, 11.00 a.m.-12.00 m., beginning October 12. Some meetings on 
Masterpieces from Berlin Museums and Work by Vincent Van Gogh exhibi- 


tions. Discussion and demonstration of painters’ methods. 


*ELEMENTARY KODACHROME PHOTOGRAPHY, by Richard Godfrey 
and guest speakers. Wednesdays, 7.30 p.m., beginning October 13. Six 
meetings. (Holden course.) 


THE DANCE AS AN ART FORM, discussions on current dance programs 


presented in Cleveland this season, led by Gertrude S. Hornung and guest 
speakers. Wednesdays, 8.00-9.30 p.m., beginning October 20. Six meetings. 


EAST AND WEST: COMPARISONS, CONTRASTS, AND EXCHANGES 
OF ORIENTAL AND OCCIDENTAL ART AND CULTURE, by Margaret 
Fairbanks Marcus. Wednesdays, 7.30-9.00 p.m., beginning December 1. 


Special Services for Groups In and Out of the Museum 


Talks on art subjects given in the Museum or outside. Guidance for clubs, 
conventions, or other group visits to the Museum. Apply to Marguerite 
Munger, Supervisor of Club Activities, or to the Educational Office, GArfield 
7340. 


(Continued from Inside Front Cover) 


Costume Club 


Open to boys and girls ten years of age and over, children of members. Draw- 
ing in Museum studio. Special opportunities to study Museum examples of 
historic and modern costumes and textiles. There is a two-dollar fee for ma- 
terials. Meets on Saturday afternoons from 2.00 to 3.30, beginning October 2. 


The Junior Museum 


Open free to all children for drawing, reading, and looking at pictures each 
Sunday from 2.00 to $.00 p.m., and on weekdays when the Museum is open. 
Children may stay while parents attend Sunday auditorium programs. Draw- 
ing materials provided free. 


*Free to Museum members. Open to Garden Club or Garden Center members on payment of 


$5.00. 
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Tuomas J. ELSNER (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs), GERTRUDE S. 
Hornunc (Special Activities), RUTH F. RUGGLES 
Exhibits). 
nstructors: MARGARET F. Marcus, 
O’CALLAGHAN. 
Secretary: NANCY ABBOTT 


SALLY 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
In Charge, Mary L. ForBes 
Assistant, OLIVE LopGE 
Catalogues, color prints, post cards, Bulletins, 
ks, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 


Special Life Members contribute 500 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


i 


